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CURRENT EVENTS AND CONCERT 

NOTES. 

AT HOME. 
Tue chief event of an exceptionally busy 
season was certainly Professor Kruse's or- 
ganisation of the beethoven Festival, which 
was brought to a close at the Queen’s Hall 
on Maythe 25th by a performance of the 
master’s ninth Symphony, which was un- 
doubtedly the cause of attracting an un- 
usually large audience. We will not say 





that the performance was a perfect one under 
the conductorship of M. Weingartner, as his 
readings had some good, as well as some weak 
points. 


Suffice it to say that he sent his 








audience home perfectly happy and content, 
and at the end of the concert ail the artists, 
besides himself, Professor Kruse and Mr. 
Arthur Fagge came in for an ovation, and 
had to bow their acknowledgments again 
and again. ‘The singing of the Dulwich 
Philharmonic Society was a surprise to those 
who had not heard the performances of this 
body before under the conductorship of Mr. 
Fagge. The soloists were Miss Agnes 
Nicholls, Miss Muriel Foster, Mr. J]. Coates 
and Mr. F. Davies. 

Mile. Valmond gave a vocal recital at 
Bechstein Hall on Monday afternoon, the 
25th May. Her singing gave proof of excel- 
lent training but occasional uncertainty of 
intonation. Miss Irene Penso was heard in 
a couple of violin solos. 

On the same afternoon there took place 
another grand concert under the auspices of 
the League of the Empire and the Victoria 
League, under the direction of Mr. N. Vert. 
A large list of artists adorned a popular pro- 
gramme, amongst them being Mme. Albani, 
Mr. Andrew Black, Miss Beatrice Langley, 
Miss Adela Verne and others. The pro- 
gramme was most successfully gone through 
notwithstanding the non-appearance of Miss 
Crossley and Mr. O'Sullivan. 

Mr. Joseph Ivimey and his combined 
Amateur Orchestral Society held a grand 
concert at St. James’s Hall on Tuesday 
evening, 26th May. An excellent reading 
was secured of the Vorspiel to “‘ Die Meister- 


ee 


oe 
— ae 


es 





i~e. 


Ces ee 


—— —_ _—_____—_ —___-- 


Bd ee ae 





Sieg 





— Oe ee ee 











——— ea 


pa, eee 











98 THE VIOLIN 





TIMES. 





singer '’ and Dvorak’s American Symphony 
in E minor. Miss Ella Ivimey played 
Wieniawski's violin Concerto in D minor, 
Op. 22, No. 2, with fluency and precise in- 
tonation; she has evidently not neglected 
her studies. Miss Edith Kirkwood, the 
vocalist, sang airs from the pen of Miss E. 
Cowdell and Mr. Joseph Spaight, and won 
applause. 

Dr. Theo. Lierhammer and M. Franz 
Ondricek made their reappearance in Eng- 
land in a vocal and violin recital at St. 
James’s Hall on May 26th,. assisted by 
Herren Weingartner and Coenraad van Bos. 
The concert givers had attracted a large 
audience, and the programme contained 
many items of interest. M. Ondricek 
played Bruch’s Concerto in G minor beauti- 
fully, with a very clear technic, scoring a 
great success. In Bach's Chaconne he was 
perhaps not quite at his best, but Smetana's 
Fantaisie ‘‘ Fiancée vendue” was given with 
such brilliant skill as no other but an 
Ondricek could play it. Dr. Lierhammer is 
a fine singer, and his rendering of Wein- 
gartner’s compositions was preferable to that 
of Schubert’s. 

Miss Marcella Lindh held her second 
vocal recital at St. James's Hall on Thursday 
afternoon, 28th May. The greatest success 
was achieved in French airs by Paladilhe 
and A. Esterhazi-Rossi, Chopin's air “« Mad- 
chen’s Wunsch,” Brahms'’s ‘‘ Schwesterlein,”’ 
and the ‘“‘Standchen” of Richard Strauss. 
Mr. R. Humphreys played violoncelio solos 
of Locatelli, Goltermann and D. Popper 
with full tone and excellent execution. 

MM. Godowski and Thibaud joined forces 
as pian'st and violinist at the Bechstein Hall 
on Thursday, 28th May. The pianist is 
found fault with for altering Chopin's texts, 
as in the Studies. But the technique of M. 


Godowski is admirable and he excelled in. 


his pieces, more particularly in a “ Lied 
ohne Worte” of Mendelssohn in D, No. 25, 
and Brahms's third duet Sonata in D minor, 
Op. 108, played with M. Thibaud. Another 
notable number of the concert was César 
Franck’s Sonata in A. In the duet Sonata 
the fine qualities of both artists were fully 
and clearly manifested. M. Thibaud played 
with éclat solos by Saint-Saéns (the “ Havan- 
aise’) and Svendsen (a Romance). 

A charity concert of more than ordinary 
merit was given at Queensgate Halk on 
May 27th, before a large and fashionable 
audience. The concert was got up by a 
number of ladies, whose renderings of various 
songs, although amateurs, called for more than 
passing favourable comment. Amongst they 





- 


we cannot help noticing in particular the ex- 
cellent renderings of Mrs. Stanley Stubbs, a 
very great favourite amongst Kensingtonians, 
Mrs. Hirsch’s singing of items by Schubert, 
Horrocks and E. German, and Mr. W. 
Davies’s exquisite renderings of songs by 
Sullivan and Godard. A Ladies’ Amateur 
Mandoline Band offered excellent service, 
but perhaps the great success of the evening 
was the pianoforte playing of Miss Dadine 
Sutherland, the gifted pupil of the editor of 
this journal. It is not for this reason that 
we extol upon her playing, but whether she 
is or is not a pupil of anybody, we feel 
in duty bound to acknowledge her talent, 
which received due recognition at the hands 
of her audience, who recalled her again and 
again tothe platform for her renderings of 
Chopin’s A flat Polonaise and Liszt's 
‘‘ Rhapsodie Hongroise.”’ For both of these 
items she had to yield to the most en- 
thusiastic demands forencores. Miss Pattie 
Upton, who owns a fine Guarnerius violin, 
contributed some violin solos with con- 
siderable skill. 

Mr. Stanton Rees gave a violin recital at 
Steinway Hall on May 28th, with the assist- 
ance of Madame Lilly Saint-George and Mr. 
G. Bredt. The inevitable ‘ Chaconne” 
figured in the programme, which was suc- 
cessfully gone through—so sagt man ! 

The almost bewildering numberof con- 
certs that took place during last month, 
makes it almost impossible for us to record 
every one of them at length and we are only 
able to comment briefly on some, singling 
out the most important ones. Mr. Jean 
Gerardy and Signor Pugno gave a success- 
ful piano and ’cello recital on May 2gth at 
St. James’s Hall, 

Oa the same date in the evening at the 
Bechstein Hall Mme. Beatrix Renée gave 
an evening concert assisted by several artists, 
amongst them Miss Kitty Woolley (violin) 
and Mr. Percy Such (violoncello). 

Herr Willy Burmester, on the same night 
at St. James's Hall revived pleasant recol- 
lections by his violin playing in former years. 
His style is quiet and unaffected and he de- 
served to have had a larger audience. 

There was a short pause over Whitsun 
week, but the activity in the musical world 
was again revived on Thursday, June 4th, 
when Herr von Zur Mihlen gave a song 
cycle “Die schine Miillerin” by Schubert 
at the Bechstein Hail with fair success, 

Herr Burmester gave another violin recital 
the same afternoon at St. James's Hall ; he 
met with an artistic if not financial success. 

.M. Pugno gave a delightful pianoforte re- 
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cital on Friday, June the 5th, at St. James’s 
Hall; his playing is characterised by a fas- 
cinating crispness and delicacy. 

Miss Gertrude King gave a pianoforte 
recital at the Bechstein Hall the same after- 
noon,—as did the Misses Nellie and Ruby 
Holland and Beatrice Erna, who gave a 
duo- pianoforte and song recital on the same 
evening at the Bechstein. 

There was a large attendance on Saturday 
afternoon at the Albert Hall (June the 6th) 
when Mme. Albani, Miss Clara Butt, Ada 
Crossley and others assisted in a miscel- 
laneous programme ; the concert was given 
in support of the King’s Colonials’ Drill Hall 
Fund; the enthusiasm of the audience was 
of course boundless and everything passed 
off well and to everybody’s satisfaction. 

M. de Pachmann gave two more piano- 
forte recitals at the Bechstein Hall. 

MM. Raoul Pugno and Jean Gerardy gave 
their second pianoforte and violoncello recital 
at St. James's Hall on Monday, the 8th 
June, when they delighted a large audience 
by their beautifully-finished and expressive 
interpretations of three sonatas— Beethoven's 
in A major, Op. 69; Grieg’sin A minor, Op. 
36, and Rubinstein’s in D, Op. 18. 

Mr. Walter Creighton gave a vocal recital 
the same afternoon at the Bechstein Hall. 

We thank Miss Elsie Southgate for her 
courteous letter asking us to attend her vio- 
lin recital on Tuesday night, June the gth, 
which we hear passed off most successfully ; 
we are glad to record this fact and offer her 
our congratulations, but cannot give further 
particulars as up to the last moment no 
tickets had been received for her recital. 

On June the roth Mr. Willy Burmester 
gave another concert, the programme con- 
sisting of three violin Concertos: Bach’s in 
E, Beethoven's and Tchaikovsky's in D. 
‘Free List entirely suspended ” was exten- 
sively advertised and here are the doleful 
lamentations over the emptiness of the hall, 
quoted from the Daily Telegraph: ‘*To play 
to an audience as small as that which made 
only too visible on Wednesday evening the 
ample spaces of Queen's Hall must have 
been indeed difficult." But perhaps Mr. 
Burmester might have taken some courage 
from Handel’s remarks when his friends re- 
gretted the smallness of his audience on the 
occasion of a performance of one of his 
oratorios: ‘‘ Oh,” said Handel, smilingly, 
‘‘the music sounded all the better!” Per- 
haps this was the reason on the part of Mr. 
Burmester for the suspension of the “ free 
list”? Let us hope so! 

On June the rith that remarkably gifted 





young pianist, Mr. Frank Merrick, gave his 
second recital at the Bechstein Hall before 
a large and appreciative audience. The 
pianist chose for his improvisation a few 
bars from Schubert's “ Erlking,”’ previously 
sketched out for him on a piece of paper by 
Miss Dadine Sutherland, the young pianist 
mentioned in these columns. 

Dr. Ludwig Wiillner gave his sixth vocal 
recital before a much increased audience at 
St. James's Hall on the same afternoon, 
when he interpreted Schubert's ‘“ Winter- 
reise’ (W. Miiller), a cycle of German songs 
in a highly artistic manner. 

On Friday, 12th June, the following con- 
certs were given: Mr. Louis Arens, a Rus- 
sian tenor, Miss June Reed, violinist, Misses 
Risler and Oliviera and the students of the 
Royal College of Music. 

Mme. Sobrino, Signor Sobrino and Mr. 
Henry Such gave a combined concert at St. 
James’s Hall on June 13th and drew a good 
audience. Mr. Percy Such, who played on 
the celebrated Strad, at one time the property 
of Paganini, is a well-known violinist and 
his playing on this occasion came quite up 
to the expectations of his audience, who 
applauded him enthusiastically. Mme. So- 
brino was splendid in her renderings of songs 
by Brahms, Schubert, etc., and Signor 
Sobrino greatly contributed to the success 
of the concert by his solos on the piano- 
forte; he is a pianist of the robust school 
with magnificent technical ability. 

Dr. Ludwig Wiillner had the honour of 
singing on June 11th for H.R.H. Princess 
Louise, Duchess of Argyll, at Kensington 
Palace, and on the same evening before 
H.R.H., Princess Henry of Battenberg at 
Montague Square. ° 

The London Concerts conducted by Dr. 
Hans Richter were established in 1879 and 
were favoured by the Patronage of Their 
Roval Highnesses the Prince and Princess 
of Wales. The Series which Mr. Alfred 
Schulz Curtius is arranging with Dr. Hans 
Richter for the Winter 1503-1904 will, there- 
fore, be the twenty-fifth Jubilee of these 
Concerts and Mr. Schulz-Curtius has just 
been informed by General Sir Dighton Probyn, 
the Keeper of the Privy Purse, that Their 
Majesties the King and Queen have 
graciously accorded their patronage to this 
series of Concerts. 

Mr. Gordon Tanner and Chevalier G. 
Liebling gave a Violin and Piano recital 
at the Guildhall School of Music on June 
the gth, when they played a new Sonata for 
Piano and Violin composed by the latter at 
the end of which they received three recalls. 
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Signor Morelli gave a violoncello recital 
at Bechstein Hall or Monday evening, June 
15th, before a fairly large and interested 
audience. He proved an excellent executant 
with a powerful yet pleasant tone. Davidoff's 
‘Cello Concerto in A minor (1st movement), 
Haydn's Ditto in D, Boellmann’s now 
familiar ‘‘ Variations’"’ were amongst the 
items of the programme whilst Madame 
Cleaver varied the same by clever vocal 
contributions. 

From a violinist’s point of view the concert 
of the season took place at St. James’s Hall 
on Tuesday afternoon, the 16th of June, when 
M. Eugéne Ysaye gathered the faithful ones 
around him; they mustered in great force 
and long before the commencement of the 
concert, all the cheaper seats were sold out, 
leaving blank only a few stalls. Never since 
the bygone days of Rubinstein or Wieniawski 
have 1 witnessed such enthusiasm amongst 
the audience as on this memorable occasion. 
The programme consisted of three items 
only, i.c., the Concertos of Bach (in E), 
Beethoven and Mendelssohn. The first- 
named work with its lovely slow movement, 
with the charming effect of the muted 
strings in the orchestra, stirred the audience 
to considerable enthusiasm, which, however, 
rose to fever heat after the finish of Beet- 
hoven’s immortal masterpiece. Inthe hands 
of such a master as Ysaye, the work was 
heard simply to perfection. In his hands, the 
violin was a mere toy and nothing more mar- 
vellous has, or could have been heard before 
in St. James's Hall—in fact, in no hall in the 
world! The great virtuoso’s treatment of 
the Mendelssohn Concerto is too well known 
to require any further comment. 
Ortmans kept the orchestra well in hand 
and proved an excellent conductor, clearly 
showing that he had an old head on young 
shoulders. The management of the concert 
was excellent and in the hands of Miss E. 
L. Robinson. 

Miss Minnie Tracy and Mlle. Olitzka, the 
former an American soprano, the latter, 
a contralto, gave another very successful 
Vocal Recital on June the 15th, at St. James’s 
Hall; the two concert givers were assisted 
by Miss Annie de Jong (violin) and Mr. 
Kolni-Balozki (‘cellist); the artists had a 
large and appreciative audience. 

Miss Mabel Montieth gave a-~ Piano- 
forte Recital on Tuesday night, June 16th, at 
St. James's Hall, before a good, if not exactly 
large audience. The favourable opinion 


expressed in these columns on former occa- 
sions was fully confirmed by the fair pianist, 
whose renderings of Beethoven, Brahms, 


M. René. 
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Chopin, Liszt, etc., were excellent and 
added some more laurels to her reputation. 
The platform on the occasion was transformed 
into a veritable flower garden and hardly, if 
ever before have we seen such a magnificent 
superabundance of beautiful palms, roses, 
lilies, etc., on a concert platform. The 
artistic arrangement of these floral tributes 
was in direct harmony with the fair pianist’s 
artistic playing. 

Miss Sylvia Yarra, assisted by Miss G. 
Kerr, Miss Madeline Payne, Mr. R. Davidson 
and Mr. Zacharewitsch, gave an Evening 
Concert at St. James's Hall on June 17th. 
A varied programme was most successfully 
gone through to the evident satisfaction and 
delight of a fairly large audience. 

Miss Nellie Ridding and Miss Irene 
Fletcher gave a very successful violin and 
piano recital on Wednesday evening, June 
17th, assisted by Senor Guetary and Mr. 
Reginald Clarke. Both the concert-givers 
excelled in their playing of Beethoven's 
piano and violin Sonata in C minor, Op. 30, 
the violinist adding Vieuxtemps’ “ Fantasia 
Appassionata’? to her success, while the 
pianist rendered pieces by Schumann and 
Chopin in a highly artistic manner. Miss 
Maggie Stirling was announced to sing, but 
did not appear, and Signor Guetary sang 
the vocal items allotted to him in a highly 
artistic manner. 

Mr. Percy Grainger, the talented Aus- 
tralian pianist, made his last appearance in 
London before his return to his native land 
on Friday night, the 19th June, when he 
was assisted by Miss Ada Crossley. The 
two artists met with a cordial reception and 
an interesting programme was most success- 
fully gone through. Both the artists are 
announced to go on tour to Australia. Mr. 
Grainger played on a splendid concert grand 
pianoforte by the Vienna manufacturer, 
Ehrbar, whose piano will also be used 
throughout his forthcoming Australian tour. 

On Tuesday afternoon at Queen's Hall, 
the first performance took place of Mr. C. E. 
Pritchard’s “ Kunacepa,’’a setting of Leconte 
de Lisle’s poem for ‘soloists, chorus and 
orchestra. It was given in aid of St. Paul's 
Hospital. The music is a sort of weak 
pot-pourri of Wagner, Massenet, etc., etc. 
and there is no occasion to discuss the work 
at length. Suffice it to say that the com- 
poser's orchestration is smooth and good at 
times and that the choruses are occasionally 
pleasing. He is clearly a musician. The 
dramatic features of the score, however, 
bordered on comedy. The vocal writing is 
old-fashioned and ineffective. That clever 
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artist, Mme. Sobrino (the other singers do not 
merit individual mention), did her best with 
hey thankless part. 

Messrs. Risler and Oliviera won the 
applause of a numerous audience, on Satur- 
day afternoon at Sr. James’s Hall, on the 
occasion of their second Pianoforte and Violin 
Recital. Mr. Risler is already well known 
to London amateurs and his renderings of 
pieces by Chopin were very beautiful indeed. 
Mr. Oliviera is a young violinist of consider- 
avle ability; he has a charming tone, his 
intonation is very good and he plays alto- 
gether in a manner that justifies him to take 
a place in the front ranks of the profession. 
He is a violinist who is sure to win fresh 
admirers each time he reappears. His solos 
were an elegant ‘* Fantaisie de Concert ”’ by 
Rimsky-Korsakoff, and the familiar ‘ Aria ” 
by Bach. Mr. van Dyck sang songs by 
Schubert and Schumann with really fine 
effect. A magnificent piano by Pleyel greatly 
helped to the success of the concert. 

At the Bechstein Hall on Friday evening, 
5th instant, Misses Nellie and Ruby Holland, 
with Miss Beatrice Erna, beld a pianoforte 
and song recital. The Holland couple 
played duets for two pianofortes of Jean Vost 
and Mozart, another of Saint-Saéns, and two 
of Chaminade. A triumph was achieved in 
Chopin’s Rondo in C, Op. 73, a very difficult 
piece; the runs were excellent. Miss Erna, 
a contralto, with good volume of voice and 
rich lower notes, sang airs of Giordani, 
G. Paisiello, Schubert, Gounod, F. Lambert, 
Horrocks and Edward German. The treat- 
ment was unequal; her mournful songs 
sounded the best. The two pianists are 
good artists, tasteful and technical executants 
of merit. 

The Chevalier Georg Liebling held a 
pianoforte recital on Tuesday afternoon 
at the Guildhail School of Music. He is an 
esteemed professor of the pianoforte and an 
accomplished player. His scheme comprised 
the ‘* Waldstein” Sonata; five interesting 
pieces from his own pen; Chopin's “ Funeral 
March” Sonata; and a Sonata for piano- 
forte and violin, played by the composer 
(Herr Liebling) and Mr. Gordon Tanner. 
The “ interesting pieces’ were a ‘ Tema 
con Variazioni,” a ‘“‘ Barcarolle”’ (from the 
“Italian Suite’’), ‘“ Mill in the Woods,” 
a ‘* Caprice’’ and a “ Humoresque.” 





A DISTINGUISHED philosopher spoke of archi- 
tecture as frozen music, and his assertion caused 
many to shake their heads. We believe this 
really beautiful idea could not be better re-intro- 
duced than by calling architecture ‘ silent ” 
music.— Goethe. 





PROVINCIAL. 

Manchester, the 1st May.—In the Manchester 
Town Hall on Tuesday night the Beethoven 
Society gave its second concert of the season be- 
fore a crowded audience. A Manchester con- 
temporary has the following with reference to the 
performances of Miss Jessie Morris, the talented 
daughter of our townsman, Mr. Andrew Morris, 
conductor of the Bolton Amateur Orchestral 
Society: ‘‘ Miss Jessie Morris contributed three 
violin solos— Max Bruch’s ‘ Concerto inG minor’ 
and Wieniawski’s ‘ Legend ’ and ‘ Valse Caprice.’ 
A young violinist of great promise, Miss Morris 
charmed the audience by the clearness of her 
phrasing and the fulness of tone produced. For 
her rendering of the ‘ Valse Caprice,’ with its 
ditficult runs, harmonics and passages in octaves 
she was applauded enthusiastically and twice 
recalled.” 





Dorchester, toth May.—The visit of the Hun- 
garian violinist, M. Tivadar Nachez, and the 
well known English pianist, Mr. Frederick Daw- 
son, aroused not a little interest in musical 
circles, but the Corn Exchange was not so well 
filled on Tuesday atternoon as the importance of 
the occasion deserved. This may have been due 
somewhat to the fact that the programme was of 
a severely classical type, and was unrelieved by 
the vocal performances which are usually inter- 
spersed in such concerts for the relief both of 
performers and audience. As it was the whole 
burden feil uponthe twoeminent performers men- 
tioned, and they maintained the interest of their 
auditory by the matchless skill which they dis- 
plaved. The programme opened withthe famous 
‘Kreutzer’? Sonata. Mr. Dawson played as his 
opening solos, ‘ Impromptu” in F sharp (Chopin) 
and ‘‘Toccata” (Schumann). He is one of the 
most brilliant performers now before the public, 
and his mastery of technique and wonderful 
delicacy of execution stamp him as an artist of 
the first rank. He appears equally at home in 
every style ot music, and he showed such perfect 
sympathy and appreciation in the ‘“‘ Kreutzer” 
as to add greatly to the success of a splendid per- 
formance. M. Nachez scored a great success in 
Mendelssohn's Concerto in E minor. It was a 
performance that will long be remembered for 
the facility and feeling with which it was per- 
formed. Mr. Dawson's other solos were “ Le 
Rossignol” (Liszt) and a brilliant ‘ Octave 
Study” (by Moszkowski), which was enthusiastic- 
ally encored. The concert concluded most suc- 
cessfully with three delightful pieces by M. 
Nachez, ‘‘Octave Study” (Paganini), a char- 
acteristically pe pe Schumann’s exquisite 
‘Evening Song” and a new composition “ Third 
Poéme de la Puszts,” from the player's own pen. 





Truro, 2nd May.—The concert arranged by the 
Cornubia Glee singers in aid of the Royal Corn- 
wall Infirmary, and held in the concert Hall, 
Truro, was a great success. The attraction of 
the evening was the appearance of{ Miss Gladys 
Naylor Carne, recently a débutante in London, 
having studied abroad for some years. Her per- 
formances on the pianoforte were brilliant, but 
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Signor Morelli gave a violoncello recital 
at Bechstein Hall on Monday evening, June 
15th, before a fairly large and interested 
audience. He proved an excellent executant 
with a powerful yet pleasant tone. Davidoff's 
Cello Concerto in A minor (1st movement), 
Haydn's Ditto in D, Boellmann’s now 
familiar ‘‘ Variations” were amongst the 
items of the programme whilst Madame 
Cleaver varied the same by clever vocal 
contributions. 

From a violinist’s point of view the concert 
of the season took place at St. James’s Hall 
on Tuesday afternoon, the 16th of June, when 
M. Eugéne Ysaye gathered the faithful ones 
around him; they mustered in great force 
and long before the commencement of the 
concert, all the cheaper seats were sold out, 
leaving blank only a few stalls. Never since 
the bygone days of Rubinstein or Wieniawski 
have 1 witnessed such enthusiasm amongst 
the audience as on this memorable occasion. 
The programme consisted of three items 
only, i.¢., the Concertos of Bach (in E), 
Beethoven and Mendelssohn. The first- 
named work with its lovely slow movement, 
with the charming effect of the muted 
strings in the orchestra, stirred the audience 
to considerable enthusiasm, which, however, 
rose to fever heat after the finish of Beet- 
hoven’s immortal masterpiece. Inthe hands 
of such a master as Ysaye, the work was 
heard simply to perfection. In his hands, the 
violin was a mere toy and nothing more mar- 
vellous has, or could have been heard before 
in St. James's Hall—in fact, in no hall in the 
world! The great virtuoso’s treatment of 
the Mendelssohn Concerto is too well known 
to require any further comment. M. René 
Ortmans kept the orchestra well in hand 
and proved an excellent conductor, clearly 
showing that he had an old head on young 
shoulders. The management of the concert 
was excellent and in the hands of Miss E. 
L. Robinson. 

Miss Minnie Tracy and Mlle. Olitzka, the 
former an American soprano, the latter, 
a contralto, gave another very successful 
Vocal Recital on June the 15th, at St. James’s 
Hall; the two concert givers were assisted 
by Miss Annie de Jong (violin) and Mr. 
Kolni-Balozki (‘cellist); the artists had a 
large and appreciative audience. 

Miss Mabel Montieth gave a Piano- 
forte Recital on Tuesday night, June 16th, at 
St. James's Hall, before a good, if not exactly 
large audience. The favourable opinion 


expressed in these columns on former occa- 
sions was fully confirmed by the fair pianist, 
whose renderings of Beethoven, Brahms, 
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Chopin, Liszt, etc., were excellent and 
added some more laurels to her reputation. 
The platform on theoccasion was transformed 
into a veritable flower garden and hardly, if 
ever before have we seen such a magnificent 
superabundance of beautiful palms, roses, 
lilies, etc., on a concert platform. The 
artistic arrangement of these floral tributes 
was in direct harmony with the fair pianist’s 
artistic playing. 

Miss Sylvia Yarra, assisted by Miss G. 
Kerr, Miss Madeline Payne, Mr. R. Davidson 
and Mr. Zacharewitsch, gave an Evening 
Concert at St. James's Hall on June 17th. 
A varied programme was most successfully 
gone through to the evident satisfaction and 
delight of a fairly large audience. 

Miss Nellie Ridding and Miss Irene 
Fletcher gave a very successful violin and 
piano recital on Wednesday evening, June 
17th, assisted by Senor Guetary and Mr. 
Reginald Clarke. Both the concert-givers 
excelled in their playing of Beethoven's 
piano and violin Sonata in C minor, Op. 30, 
the violinist adding Vieuxtemps’ “ Fantasia 
Appassionata” to her success, while the 
pianist rendered pieces by Schumann and 
Chopin in a highly artistic manner. Miss 
Maggie Stirling was announced to sing, but 
did’ not appear, and Signor Guetary sang 
the vocal items allotted to him in a ‘highly 


artistic manner. 


Mr. Percy Grainger, the talented Aus- 
tralian pianist, made his last appearance in 
London before his return to his native land 
on Friday night, the 19th June, when he 
was assisted by Miss Ada Crossley. The 
two artists met with a cordial reception and 
an interesting programme was most success- 
fully gone through. Both the artists are 
announced to go on tour to Australia. Mr. 
Grainger played on a splendid concert grand 
pianoforte by the Vienna manufacturer, 
Ehrbar, whose piano will also be used 
throughout his forthcoming Australian tour. 

On Tuesday afternoon at Queen's Hall, 
the first performance took place of Mr. C. E. 
Pritchard’s “ Kunacepa,’’a setting of Leconte 
de Lisle’s poem for soloists, chorus and 
orchestra. It was given in aid of St. Paul's 
Hospital. The music is a sort of weak 
pot-pourri of Wagner, Massenet, etc., etc. 
and there is no occasion to discuss the work 
at length. Suffice it to say that the com- 
poser's orchestration is smooth and good at 
times and that the choruses are occasionally 
pleasing. He is clearly a musician. The 
dramatic features of the score, however, 
bordered on comedy. The vocal writing is 
old-fashioned and ineffective. That clever 
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artist, Mme. Sobrino (the other singers do not 
merit individual mention), did her best with 
hey thankless part. 

Messrs. Risler and Oliviera won the 
applause of a numerous audience, on Satur- 
day afternoon at St. James’s Hall, on the 
occasion of their second Pianoforte and Violin 
Recital. Mr. Risler is already well known 
to London amateurs and his renderings of 
pieces by Chopin were very beautiful indeed. 
Mr. Oliviera is a young violinist of consider- 
avle ability; he has a charming tone, his 
intonation is very good and he plays alto- 
gether in a manner that justifies him to take 
a place in the front ranks of the profession. 
He is a violinist who is sure to win fresh 
admirers each time hereappears. His solos 


were an elegant ‘‘ Fantaisie de Concert ” by’ 


, 


Rimsky-Korsakoff, and the familiar ‘ Aria ' 
by Bach. Mr. van Dyck sang songs by 
Schubert and Schumann with really fine 
effect. A magnificent piano by Pleyel greatly 
helped to the success of the concert. 

At the Bechstein Hall on Friday evening, 
5th instant, Misses Nellie and Ruby Holland, 
with Miss Beatrice Erna, beld a pianoforte 
and song recital. The Holland couple 
played duets for two pianofortes of Jean Vost 
and Mozart, another of Saint-Saéns, and two 
of Chaminade. A triumph was achieved in 
Chopin’s Rondo in C, Op. 73, a very difficult 
piece; the runs were excellent. Miss Erna, 
a contralto, with good volume of voice and 
rich lower notes, sang airs of Giordani, 
G. Paisiello, Schubert, Gounod, F. Lambert, 
Horrocks and Edward German. The treat- 
ment was unequal; her mournful songs 
sounded the best. The two pianists are 
good artists, tasteful and technical executants 
of merit. 

The Chevalier Georg Liebling held a 
pianoforte recital on Tuesday afternoon 
at the Guildhail School of Music. He is an 
esteemed professor of the pianoforte and an 
accomplished player. His scheme comprised 
the “‘ Waldstein” Sonata; five interesting 
pieces from his own pen ; Chopin's “ Funeral 
March” Sonata; and a Sonata for piano- 
forte and violin, played by the composer 
(Herr Liebling) and Mr. Gordon Tanner. 
The “ interesting pieces’ were a ‘* Tema 
con Variazioni,” a “ Barcarolle” (from the 
“Ttalian Suite”), ‘“ Mill in the Woods,” 
a ‘* Caprice”’ and a “‘ Humoresque.” 





A DISTINGUISHED philosopher spoke of archi- 
tecture as frozen music, and his assertion caused 
many to shake their heads. We believe this 
really beautiful idea could not be better re-intro- 
duced than by calling architecture “ silent ” 
music. —Goethe. 


{ 








PROVINCIAL. 


Manchestzr, the 1st May.—In the Manchester 
Town Hall on Tuesday night the Beethoven 
Society gave its second concert of the season be- 
fore a crowded audience. A Manchester con- 
temporary has the following with reference to the 
performances of Miss Jessie Morris, the talented 
daughter of our townsman, Mr. Andrew Morris, 
conductor of the Bolton Amateur Orchestral 
Society: ‘‘ Miss Jessie Morris contributed three 
violin solos—Max Bruch’s ‘ Concerto inG minor’ 
and Wieniawski’s ‘ Legend ’ and ‘ Valse Caprice.’ 
A young violinist of great promise, Miss Morris 
charmed the audience by the clearness of her 
phrasing and the fulness of tone produced. For 
her rendering of the ‘ Valse Caprice,’ with its 
difficult runs, harmonics and passages in octaves 
she was applauded enthusiastically and twice 
recalled.” 





Dorchester, toth May.—The visit of the Hun- 
garian violinist, M. Tivadar Nachez, and the 
well known English pianist, Mr. Frederick Daw- 
son, aroused not a little interest in musical 
circles, but the Corn Exchange was not so well 
filled on Tuesday atternoon as the importance of 
the occasion deserved. This may have been due 
somewhat to the fact that the programme was of 
a severely classical type, and was unrelieved by 
the vocal performances which are usually inter- 
spersed in such concerts for the relief both of 
performers and audience. As it was the whole 
burden fell upon the twoeminent performers men- 
tioned, and they maintained the interest of their 
auditory by the matchless skill which they dis- 
plaved. The programme opened with the famous 
‘Kreutzer’? Sonata. Mr. Dawson played as his 
opening solos, “‘ Impromptu” in F sharp (Chopin) 
and ‘‘Toccata"’(Schumann). He is one of the 
most brilliant performers now before the public, 
and his mastery of technique and wonderful 
delicacy of execution stamp him as an artist of 
the first rank. He appears equally at home in 
every style ot music, and he showed such perfect 
sympathy and appreciation in the “‘ Kreutzer” 
as to add greatly to the success of a splendid per- 
formance. M. Nachez scored a great success in 
Mendelssohn's Concerto in E minor. It was a 
performance that will long be remembered for 
the facility and feeling with which it was per- 
formed. Mr. Dawson's other solos were “ Le 
Rossignol” (Liszt) and a brilliant ‘ Octave 
Study ” (by Moszkowski), which was enthusiastic- 
ally encored. The concert concluded most suc- 
cessfully with three delightful pieces by M. 
Nachez, ‘‘Octave Study” (Paganini), a char- 
acteristically difficult piece, Schumann’s exquisite 
‘‘ Evening Song”’ and a new composition “ Third 
Poéme de la Puszts,” from the player’s own pen. 





Truro, 2nd May.—The concert arranged by the 
Cornubia Glee singers in aid of the Royal Corn- 
wall Infirmary, and held in the concert Hall, 
Truro, was a great success. The attraction of 
the evening was the appearance of Miss Gladys 
Naylor Carne, recently a débutante in London, 
having studied abroad for someyears. Her per= 
formances on the pianoforte were brilliant, but 
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if anything, she excelled in her violin playing, 
being heartily encored for each of her contribu- 
tions. Mrs. Frederick Perman as the soprano, 
gave effective renderings of operatic selections, 
aud Miss Mabel Bullen sang two selections, one 
from Donizetti and one from lvan Caryll. Both 
these vocalists were recalled. Mr. H. E. Walker 
(tenor) Christ Cuurch, Oxford, and Mr. S. J. 
Bishop (bass) Exeter Cathedral, proved great 
favourites. The former gave ‘*Come, Mar 
guerite,” from ‘* The Martyr of Antioch,” and in 
response to encores sang ‘‘ River of Dart” and 
** Tne Death of Nelson.” Mr Bishop coutributed 
‘* Melisende in the Woo1,” but his best effort was 
“Simon the Cellarer.” For this h- was ‘heartily 
recalled, and gave in response * Will o' the 
Wisp.” Mr. C. G. Pike, of the Royal Marine 
Bind, Plymouth, captivated the audience by his 
‘cello playing, and was encored. The Coroubia 
Glee singers (Messrs. C. F. Perman, R. Worth, 
A. G Ill, and F. T. Dowsing), were heartily ap- 
plauded for their rendering of the madrigal 
‘*Matona, Lovely maiden,” and a humorous 
part song. They closed the programme with 
Hatton's ‘Good Night.” Mr. Herbert Sanders 
conducted, and played the accompaniments with 
consummate skill. Messrs. Criddle and Smith 
lent the Broadwood grand piano. The attendance 
was gratifying, the reserved seats especially 
being well filled, and it is anticipated that the 
fuuds of the Infirmary will benefit substantially. 





MUSIC REVIEWS. 

Tue marks placed after the pieces indicate the 
degree of difficulty, thus: (I.) means quite ele- 
mentary; (II.) very easy; (III.) easy; (IV.) 
fairly easy, does not move out of the first posi- 
tion; (V.) moderately difficult, does not go higher 
than the third pusition; (VI.) also of moderate 
difficulty, and only occasionally goes higher than 
the fifth position; (VII.) difficuit; (VIII.), very 
difficult; (IX.) still more difficult; (X.) written 
for professionals only; (XI.) written for artists 
onlv; (XIIL.) written for virtuosi only. 

We have to review the following music received 
of late : 

From Mr. FERDINAND ISRAEL :— 

Violin Album, containing fourteen select and 
most beautiful violin solos, Edited, composed, 
transposed, arranged, phrased and fingered by 
Ferdinand Israel, of Durban, Natal, South Africa, 
who has specially come over to England in order 
to introduce this master work to our violin enthu- 
siasts. For the benefit of those desirous to 
become further acquainted with the work of our 
African friend, we may quote his advertisement 
which, not many days ago, appeared in most of 
our daily papers: 

*“* Herr Ferdinand Israel, Violin Virtuoso, from 
Africa with his new Violin Album and a patent 
silver mute, is in London, and announces himself 
open for Concert aud At Home Engagements. 
Address, The Limes Hydro, Bath Street, South- 
port.” The author’s disposition and inclination 


-to everything that is lofty, beautiful and classical 


in our world of music is amply shown by his 
selection of pieces chosen to adorn his Album, 





for we find it contains the compositions, inter 
alia of the following great masters : 

I. Hungarian Air (H. W. Ernst and Israel.) 

II. Greeting (Schubert-Israel). 

III, Beethoven’s Farewell (F. Israel). 

IV. Mazurka, Op. 7 (F. Chopin). 

V. The Prayer (R. and S. Israel). 

VI. Nocturne (Chopin-Israel). 

VII. Elegie (Ernst). 

VIII. Cadenza to Beethoven’s Concerto (F. 

Israel), 

IX. Adagio from Concerto (Beethoven). 

X. Love’s Melody (Taubert-Israel). 

Ail these items are with the piano accompani- 
ment, which is well carried out, while the violin 
part, contains the followiog four items for violin 
alone, viz: 

No. 10, An Afcican Dance by Ferdinand Israel, 
in reality illustrating all the comical elements of 
a Kaffir Dance; No. 1 is a Prelude by F. Israel ; 
No. 12, a Surprise Solo by Paganini-Israel, in 
which the soloist is to play his own accompani- 
ment,—and lastly, and not least attractive, is a 
violin solo by the author himself, entitled ‘‘ The 
Mermaid.” The Album is got up in a most 
taking stvle and if we add, that the firm of C. G. 
Roeder of Leipzig, is responsible for the get-up 
of the Album, purchasers of it will at once 
agree that in that respect no fault can possibly 
be found with either printing or paper. (Degree 
of Difficulty about V. to VI.) 


From Messrs. Stritzko & Co. :— 

Sonate in D minor, Op. 24, for Pianoforte and 
Violoncello py Karl Nawratil, a composer of 
whose existence we confess to have been unaware 
up to the present. The work before us contains 
some very clever and effective writing for both 
instruments; it is written in the conventional 
form containing the usual four movements, 
.e., Allegro, Scherzo, Largo and Allegro, and 
will prove attractive in a concert-room, giving 
the performers ample scope for a full display 
of their powers. But why the footnote; “ Auf. 
fiihrungsrecht vorbehalten”? 

Zwei Anspruchslose Sticke, for Violin and Piano, 
Op. 110, by Algernon Ashton. ‘Two Unpreten- 
tious Pieces ” would be the English translation 
for the title of these two charming little effusions 
for which Mr. Ashton has evidently had to go 
abroad in order to find a publisher for them. 
No. 1 is a Romanze (in D); No. 2, Tarantella (in 
E minor and major). (V.-VI.) 

Hungarian Fantasia for Violin and Piano, Op. 
45, by Franz Lebar, will fiod favour with all 
lovers of Hungarian Melodies. (VI.) 

Serenade, No 1, in A major for Violin and Pianc, 


; by Franz Erdla, is a pretty little encore piece, 


dedicated to that lion of society, M. Jan Kubel.k. 
(VI.) E. P. 





Ir is stated ‘‘that there is no abatement of 
prosperity in West America. A man bought a 
Stradivarius violin in Indiana the other day for 
$10 and sold it for $400, and in Missouri agile 
strangers are still passing Mexican $5 bills, worth 
$1,75 at their face value.” 
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6. Ernst. Four Morceaux de salon oe I 6 
7. Kayser. Four Sonatinas, Op. 58 20 
8. Lange. Six pieces I 6 
9. Spohr. Grand Violin School, oveatiine 40 
10. Baillot, Formula (Scales and Arpeggios) Io 
11 Diehl Popular pieces (Nos. 1 to 6 r é 


12. Hollaender. Four characteristic pieces, 
Op..42 ss oa ooo 

13. Spohr. Concerto Deaten, Op. 47 

14 Molique. Six Melodies, Op. 36... 

15. Merkel. Six Bagatelles, Op. 149 ooo 
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LIFE OF CHOPIN, 


By FRANZ LISZT, 


“TRANSLATED 


IN FULL FOR THE FIRST TIME 


By JOHN BROADHOUSE. 





WITH MEDALLION PORTRAIT OF 


CHOPIN. 





*PUBLISHER’S NOTE. 


In explanation of the sentence on the title, ‘‘ translated in full for the first time” the 
Publisher desires it to be understood that he has discarded the Version previously issued by 


him by M. W. Cook, as it was only a partial translation. 


He has substituted the present 


one which will, for the first time, present the entire work in book form to English readers. 
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Violins aspecialité. Best valuein 
the Trade, Also Violas, ’Cellos, 
Basses, Bows, Cases, Strings, Man- 
dolines, Accessories, Music, Re- 
6 /= pairs. Teachers and Dealers 

‘ liberally treated. Send for lists, it 
will pay you. Also for list of Violin, 
*Cello, Violaand Mandoline Music. 
Wholesale prices. Genuine old 
l O- Violins from 40;- A fine selection. 


TO 





NEW VIOLINS at all prices; have Cremona 
_ | one on approval from us before 
IN THE buying elsewhere. Testimonials Violins and 
£ selected from many received last | Violin Woods 
month :—Thornaby—“‘I am very 
well pleased with the Mandoline.”’ guaranteed 
. A. R. | Falkirk— Very well from 
SAVED pleased with the Instrument.” CREMONA. 





Violins taken in part exchange, 
BY Violin Cases, shape of Violin, American Leather, 
1l. Bows re-haired, 1/- Music Stands, 2/6. 








BUYING Silver Strings, 8d., 1/- and 1/3. 
LISTS FREE. | All carriage paid on approval, 
FROM — ——_——— 
Us MUSICAL ART CO., 


Importers & Exporters, Experts & Repairers, 
96, Gloucester Street, Newcastle-on-Tyne. 
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ALso FOR STRING MANUFACTURERS. 
Taken from Personal Experience, Studies & Observations. 
With Illustrations of a Stainer and a Guarnerius Violin, etc. 


By WILLIAM HEPWORTH. 





W. REEVES, 83, CHARING CROSS ROAD, W.C. 
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BONN’S PATENT BRIDGE 


Senor SARASATE says: “I find it a 
decided improvement on the old two footed 
Bridge.” 

Herr DAVID POPPER says: “It pos- 
sesses all the advantages you claim for it.’’ 
_ Mons.JOHANNES WOLFF says: ‘While 
it greatly improves the inner strings, the 
outer strings are more clear.”’ 
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All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer 
ones—in fact, they are very much weaker. 
“ine This is because the outer Strings have a 
patent direct bearing on the belly of the Instru- 
ment, whereas the inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear 
ringing tone, clearer pizzicato notes, notes 
6 in high positions more mellow, greater 
carrying power, and above all every String equal in power and 
brilliancy. Prospectus free. SAMPLE VIOLIN BRIDGE Is. 1d. 





Used atghe Principal Vonservatoires on 
the Continent. 


Perfectintone. Artisticin construction 


PRICE LIST AND TESTIMONIALS 
POST FREE. 


SoLE AGENT FoR GREAT BRITAIN AND 
CoLonigEs. 


J. EDWIN BONN, 


BONN’S “PREMIER” STRINGS 
FOR VIOLIN, VIOLA, ’CELLO, BASS, ETC. 


The production of the Premier Strings is the result of a 
series of chemical experiments conducted by J. Edwin Bonn, 
M.S.C.I., F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the ‘* E’’ will bear pulling up to “ A,”’ 
thus standing a greater strain than any other string ever pro- 
duced. Each is subjected to a test before leaving the hands of 
the inventor. Prospectus and Price List post free. Sample 
packets 1s. 1d., 1s. 7d., 2s., 2s. 6d., or 5s. post free. 

J. EDWIN BONN, 26, High Street, Brading, Isle of Wight. 
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Monthly Auctions of Musical Property 


ESSRS. PUTTICK AND SIMPSON beg to 
a announce that they will hold special Sales of 
Musical Property, on or about the 2oth of every 
Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days priortothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 





Mr. E. Polonaski (Violinist), 
is open to receive 


ADDITIONAL PUPILS IN TOWN OR COUNTRY 


ScHOOLS oR Private PupPILs. 





Distance no object. 





Term of tuition may be commenced at any date. 


ExaMINATIONS.—Candidates are prepared for all 
Examinations. 





- Appress c/o “THE VioLin Times.” 





Purcell’s Violin Sonata 
WITH PIANO ACCOMPANIMENT. 
Arranged by 
Sir FREDERICK BRIDGE. 


‘*MUSICAL NEWS" issue of May 3oth, 1d. 
OFFICE: 130, FLEET STREET, LONDON. 


SEYCIK’S NEW VIOLIN METHOD. 
HERR HEINRICH DITTMAR, Violinist 


PUPIL OF PROFESSOR SEVCIK 
(Master of Kubelik, Kocian, and Miss Marie Hall) 
gives Lessons in this System in LONDON, and in 
Leeds, York and Harrogate. 














TESTIMONIAL. 
Prague, May 27, 1902. 

** I certify herewith, that Herr Heinrich Dittmar, Violinist, of 
Harrogate, England, studied with me during the years 1901-1902 
and has entirely acquired my teaching method, and is able to 
teach the Violin according to this Method.”’ 

(Signed) OTTOKAR SEVCIK, 
Professor at the Conservatoire at Prague. 





For Prospectus, etc., address — 
2, Tavistock Rp , WESTBOURNE Park, Lonpon, W, 





IMPORTANT NOTICE. 

ALL COMMUNICATIONS to the Publishing 
Office, 83 Charing Cross Road, London, W.C. Re- 
jected MSS. cannot be returned, unless accompanied 
by stamped and directed envelope. All copy must be 
written on one side of the paper only, and must reach 
the Editor promptly. 





TERMS OF SUBSCRIPTIONS 
For the United Kingdom, per annum 


(post free) - - - - - - 2s. 6d. 
For the Continent and America and 
Colonies, per annum (post free) - 3s. od. 
Publisher, Wm. Rexgves, 83, Charing Cross Koad, 
London, W.C. 
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MISS MAUD POWELL 


Hairs from the State of Illinois, U.S.A. 
She began the study of the piano at the age 
of seven and a year later took up the violin. 
Before she was ten years old, she made a 
short concert tour as solo violinist with the 
Chicago Ladies Quartet (vocal). After four 
years study with Mr. Lewis of Chicago (the j 
youthful student travelling forty miles by ; 
train, twice each week, and usually alone, 
as her parents were too poor to engage a 
companion), she was taken to Germany 
where she studied a year in Leipsic with 
Henri Schradieck, passing a brilliant ex- 
amination at the end of the term, receiving 
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a splendid diploma me ine at the 
Gewandhaus. The next move wasto Paris, 
where she entered the class of Chas. Dancla, 
being one of the first to be admitted among 
over eighty applicants for the eight vacancies. 
The examinations are particularly severe at 
the Paris Conservatoire, especially for 
foreigners, as the tuition is free and only 
extended to the most talented. After a year 
in Paris, the youthful violinist was taken to 
London, where she played much in concert 
and in drawing-rooms, appearing on one 
occasion at Kensington Palace before the 
Duchess of Argyle, then Princess Louise. 
She also made a long tour of the provinces, 
appearing everywhere with the greatest suc- 
cess. In London she was introduced to Dr. 
Joachim who on hearing her play, remarked 
that she was more than a mere prodigy, and 
with training would become an artist of dis- 
tinction. He expressed a wish to have her 
in his Berlin class at the Hochschule, 
whither she was taken at once, passing the 
examinations and entering the class without 
the usual six months preparation under an 
assistant teacher. A profitable year was 
spent in Berlin. Then came the return to 
the violinist’s native land, and the brilliant 
début at the New York Philharmonic under 
the baton of Theodore Thomas. Then fol- 
lowed a series of successful appearances 
through a number of years, with the repre- 
sentative musical societies, the best orches- 
tras, etc., through which Miss Powell built 
up an enviable reputation in her own land 
and became ambitious to conquer new fields. 
In fact she toured Germany and Austria as 
representative American violinist, with the 
New York Arion Society, Frank van der 
Stucken, conductor. 

Miss Powell came to London four years 


ago. She has played much in London, 


(Philharmonic, Queen’s Hall Concerts, Sat. 
Pops., etc.) and in the provinces (Hallé Or- 
chestra, Liverpool Pailharmonic, Scottish 
Orchestral Concerts, etc.) and has toured in 
Germany, Holland, Belgium, France, etc. 
In rgot Miss Powell returned to the States 
for a six months tour of the principal cities, 
returning in June for the London Philhar. 
monic and other concerts. 

Miss Powell has been touring as solo 
violinist with Sousa’s band, appearing in the 
provinces as well asin London in about two 
hundred concerts with great success. After 
another successful appearance in New York, 
she has recently returned to Europe where 
she is at present on tour through France, 
Austria, Italy,Germany, Russia and Norway, 
Sweden and Denmark. 
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OBSERVATIONS. 


Persons of delicately attuned musical 
taste have ever insisted that there is a 
marked difference between a violin and a 
fiddle. It is the latter, no doubt, which an 
English soldier brought home from South 
Africa. The body of the instrument was 
fashioned from a meat tin, the finger-bcard 
and neck from an axe handle, the bridge is a 
tent peg, and the tail a tent ring. Curious 
as is its structure, it is said that the fiddle 
provided merry music at many a camp fire 
on the veldt. 





* * * 

Kubelik tells the following story: ‘‘I was 
once asked to play before the inmates of an 
insane asylum,” says Kubelik, “the doctor 
believing that music was a fine medicine for 
unbalanced minds. I accordingly accom- 
panied him to the institution, where he in- 
troduced me and said he hoped I would play 
something gay and happy. 

‘‘T hadn’t intended to do this, but follow- 
ing his suggestion, I played a brilliant Slav 
composition, which | hoped would be joyous 
enough. The crazy folk were all seated 
about the platform and seemed to be in- 
tensely interested. As I finished, a very 
pretty young woman rose and beckoned to 
me. I thought she wanted an encore and 
said to the doctor: ‘Ask her what she de- 
sires.’ He rose to his feet and was about to 
question her, when she exclaimed: ‘To 
think of the likes of me being in here and he 
being abroad in the wurrld!’”’ 

~ * * 


Thirty years ago, says our contemporary, 
the Birmingham Daily Mail, in speaking about 
the value of old violins, from three hundred 
to five hundred pounds were considered good 
prices to obtain for the best examples of 
Stradivari. Yet the same fiddles that ex- 
changed hands for sums within that limita- 
tion in the early seventies now fetch fifteen 
hundred or even as much as two thousand 
pounds. More remarkable still has been the 
advance within the same period in the pur- 
chase value of Guadagnini violins. From 
prices ranging between fifty and seventy 
pounds obtained for them in the beginning, 
they are at the present day fetching three or 
four hundred pounds, whilst the pick of them 
attain to five hundred. In this connection it 
is rather interesting to note the preferences 
of some of the greatest executants in the 
selection ofan instrument. Paganini, although 
he possessed a fine Strad which came recently 
into the hands of Mr. Hart and is now the 
property of Mr. Henry Such, played almost 




















invariably upon the Joseph Guarnerius which 
he bequeathed to the Italian nation. Vieux- 
temps had the same predilection, and Ysaye, 
one of the greatest of modern players, uses 
his Guarnerius nearly always in preference 
to his Strad. In Mr. George Hart’s opinion 
this is accounted for by the fact that, although 
the violins of Stradivari have a rich, sweet 
tone and great carrying power, those of 
Guarnerius possess a more powerful and 
masculine tone, which, however, can only be 
done justice to by a strong player, such as 
Ysaye happensto be. Sarasate and Joachim 
both play upon Strads, and it will be remem- 
bered that Piatti played upon a magnificent 
‘cello of the same immortal maker. Jean 
Gerardy also uses a remarkably fine Strad 
which he procured from Mr. George Hart, 
although his early triumphs were obtained 
by means of a Guadagnini bass, which, being 
undersized, was then suited to the capacity 
of hts hand. 
* * * 

Miss Josephine De Wett, an American 
girl who plays the violin charmingly, and is 
also gifted with a beautiful soprano voice, is 
shortly to appear in London. We are 
suffering from a want of really good singers, 
but as to fiddlers and pianists, I think 
the less said the better. 

* * * 

Monarchs have generally been fond of 
music. It has been said of James I. of 
Scotland that he “ excelled all mankind in 
the art both vocal and instrumental.” He 
has had many compositions to his credit. 
Frederick the Great of Prussia had a double 
fame as a composer and performer too. He 
composed one hundred solos and played 
them skilfully on the flute, and when at 
home gave up four hours a day to his 
favourite source of enjoyment. The Czar of 
Russia is said to be one of the best living 
royal vocalists, says an exchange, and the 
story is told of him that once after a song 
he turned round and said, ‘“‘ Well, my ene- 
mies may say many harsh things about me, 
but I defy them to say I cannot sing as well 
as the best of them.” King Edward, if his 
love for music has not come before the public 
in so pronounced a manner as his father’s, 
has a keen appreciation of what Addison 
called “ the only sensuous pleasure in which 
excess cannot be injurious.”” One of the 
chief works in which he interested himself 
as Prince of Wales was the founding of the 
Royal College of Music. 

* * * 

We have music, music, everywhere, from 

a christening to a wedding and a funeral. 











THE VIOLIN TIMES. 107 


Does not this bear witness to the wonderful 
utility and desirability of a knowledge of the 
art? Does it not prove that every boy and 
girl should study music in order that they 
may enjoy its blessings to the full. Music, 
as Shakespeare truly says, has the power of 
‘killing care and grief of heart.”’ What 
could be more universally desirable than an 
art which doesthis? The same poet makes 
Lucentio exclaim: 
‘* Preposterous ass! that never read so far 

To know the cause why music was ordain’d ! 

Was it not to refresh the mind of man 

After his studies, or his usual pain ?” 
What man in any field of human activity, 
would not do well to commit the above lines 
to memory and profit by them by learning 
to make music to refresh and delight his 
mind ? 

* * * 


BEETHOVEN. 

If God speaks anywhere in any voice, 

To us his creatures, surely here and now 

We hear him, while the great chords seem 
to bow 

Our heads, and all the Symphony’s breath- 
less noise 

Breaks over us, with challenge to our souls ! 

Beethoven’s music! From the mountain 
peaks 

The strong, divine, compelling thunder rolls ; 

And, “Come up higher, come!” the words 
it speaks, 

‘Out of your darkened valleys of despair ; 

Behold, I lift you upon mighty wings 

Into Hope's living, reconciling air! 

Breathe, and forget your life’s perpetual 
stings—, 

Dream, folded on the breast of Patience 
sweet, 

Some pulse of pitying love for youmay beat ! 

Cevia THAXTER. 
* * * 


Our American Correspondent writes :— 
New York, Friday, May 29. 

Kocian, the famous Bohemian violinist, 
has just made a journey to New York for the 
sole purpose of returning a Guarnerius violin, 
valued at £6,000, belonging to Mr. William 
Clopton, the millionaire collector. 

During his recent visit to the United States, 
Kocian obtained the loan of the instrument, 
and through a misunderstanding took it back 
to Bohemia. Mr. Clopton cabled to him, 
insisting that the instrument should be re- 
turned, and Kocian brought it back himself 
to insure its safety. He went to Mr. 
Clopton’s apartments in the Hotel Empire, 
and restored the violin in the presence of 
several friends. 


























































108 THE VIOLIN TIMES. 





He asked permission to play a farewell! 
melody and then broke downand wept. He 
offered, in vain, his entire fortune to 
purchase it. 

* * * 

Another account is given in an American 
contemporary of the incident; it runs as 
follows: 

New York, May 30th, 1903. 

Jaroslav Kocian, the young Bohemian 
violinist, to-day kept New York on a wire 
edge of excitement till he had returned 
that £7,000 violin to its real owner, Mr. 
William Clopton, who claims to have the 
finest collection of violins in the world. 
Mr. Clopton recently lent Kocian the 
greatest existing Guarnerius, and Kocian 
took itto Europe. Trouble was brewing, so 
Kocian came back last night on the Deutsch- 
land. He kept the entire ship in anxiety for 
the safety of the violin, and this morning had 
a cordon of detectives. The ceremonies of 
his apology and the formal restoration of the 
fiddle to Mr. Clopton occurred in the lobby 
of the Imperial Hotel. Kocian, weeping 
profusely, played the Bohemian National 
Air, then kissed the violin, handed it over, 
and collapsed. Mr. Kocian says: “The 
affair is plainly a misunderstanding. I’m 
not guilty of anything, but I had friends who 
told me I could do what I liked with the 
violin. It was not my intention to run away 
with it, and when I arrived at Cuxhaven I 
found a cable message about it.”’ 

* * + 

Young M. Huberman, who has recently 
been staying at Genoa, has had conferred 
upon him the rarest distinction in the power 
of the municipality to bestow. He was per- 
mitted to play upon the violin of Paganini 
—a grand Guarnerius—which is one of the 
greatest of the treasures of 
violinist’s native city. The jealousy with 
which it it guarded may be inferred from 
the fact that only once has another hand 
been allowed to evoke music from it. That 
was Sivori. 

Mr. J. Spencer Palmer, of Coronation 
House, Thornbury, Glos., writes under date 
date of 26 May as follows: 

The instrument in question is a Guar- 
nerius, which the maker, Giuseppe Guar- 
nerius, presented to Paganini. The latter 
took it to J. b. Villiaume of Paris, -to be 
repaired and copied, and finally bequeathed 
it to the authorities at Genoa, who compara- 
tively recently refused an American offer of 
£5,000 for it. When in London last August 
l saw and handled a “Strad”’ which was 
subsequently sold for £2,500 and the pro- 
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prietor gave me a photograph of it, and 
also of a Guiseppe Guarnerius, which he had 
sold the previous December for £1,000. He 
gave me as his opinion—and he isa most 
accomplished violin expert—that a Guar- 
nerius, or as he terms it, a ‘‘ Joseph ’—is 
superior in merit to a “ Strad.” 
ao * * 

At a meeting of the Debreczin Municipal 
Council of Budapest, a petition presented 
by Jan Kubelik, the famous violinist, for the 
freedom of Drebeczin was agreed to amidst 
great cheering. The freedom of a Hun- 
garian city being a necessary preliminary to 
the acquisition of letters of naturalisation in 
Hungary, the latter will now be granted to 
Kubelik without further delay. 

* * * 

As an instrument for women the violin 
gains fresh adherents every day, and among 
them is Miss Aileen Raymond, a young 
violinist who has studied at the Stuttgart 
Royal Conservatorium under Professor 
Singer. She made her first appearance in 
London at an At-home given by Lady 
Frederick Brudenell-Bruce at 11, Gloucester 
Terrace, Regent’s-park. The young player 
hasa full, round tone, a technique, that makes 
light of difficulties, and in Wieniawski's 
‘‘ Légende’’ she showed that she has real 
musical feeling, that rarer gift without which 
tone and technique must go for nothing. 

~ * * 


A glimpse of her studies with Kubelik’s 
master is given us by Miss Marie Hall in 
the Girl's Own Paper.” 

‘“T met Kubelik. I played to him. He 
sat leaning one arm on the piano and watched 
me thoughtfully. Then he said, ‘ You must 
go to Prague—to my master, Sevcik, and 
study technique. He is the one professor 
in the world for technique, the only one. 
You must go, and you will be the greatest 
violinist of this century !’ 

‘« Wasn't that generous of Kubelik? And 
he is so successful himself! I went to Sevcik. 
It would be good for English school-girls 
who think it a hardship to get to school at 
nine or ten, and are ready to drop with 
fatigue after two hours’ practice, to be with 
him for a while. He is a great artist, 
wonderful teacher, but very autocratic, and 
no respecter of persons. He hates girls, and 
especially English and American girls. 

‘© A very wealthy American went to him 
for lessons, and when he had taught her for 
a few minutes, he said brusquely : 

‘««T cannot teach you; you are much too 
stupid ; go home, and let the fiddle alone in 
_ future ! t 
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‘‘ But Kubelik was his favourite pupil. He 
lived at Sevcik’s house for eight years, and 
Sevcik took an interest in me from the first 
on his recommendation. 

“IT had to get up early. Often I had 
lessons from him from six in the morning till 
ten. Before I knew him very well, when I 
went in I would want to tell him something, 
but he would silence me gruffly. ‘ No talk- 
ing, please ; it will keep. Waste no time. 
Begin ! ’ 

‘¢ After four hours’ work with Sevcik—and 
it is work—I was naturally rather tired, 
though I love my violin, and his lessons were 
a revelation. Then he would cease, and, 
pointing to a seat, say, ‘Now you may 
taik!’ 

‘«¢ When I returned, I asked Kubelik to 
play Wieniawski’s Concerto in D minor 
without the music. He did so, and then I 
played it to him, also from memory, with ex- 
actly the same technique note for note and 
tone for tone! Kubelik was delighted, and 
so was I. It was Sevcik’s own reading, and 
his two faithful pupils had so carefully 
copied their master! 

* ” * 

How refreshing it is to hear about the 
eccentricities and uncertainties of the Law 
in other countries besides England is exem- 
plified in the following case, particulars 
of which reach us from America : 

Carl A. Mears et ux, as the lawyers would 
say, brought an action against the New York 
and New Haven Railroad to recover damages 
done to a piano belonging to them, while the 
instrument was in transit from Massachus- 
setts to New Haven. The Court of Common 
Pleas decided against Mears et ux, where- 
upon these plaintiffs appealed to the Supreme 
Court, and the verdict was set aside and a 
new trial ordered. 

Lately the case came up, and upon the 
second trial a verdict was given for the 
‘‘other fellow,” and Mears et ux are now 
happy in the contemplation of a prospective 
checklet from the railroad company for 
$325. But let it not be supposed that this is 
a bird in the hand, for it is quite possible on 
the next appeal—this time by the railroad 
people—that a third trial may result in 
absolving the company from all liability. 

How pleasant it is to contemplate the un- 
certainties of the law. 

* * * 

Mr. Willy Burmester, the well-known 
violinist, who is visiting London again after 
an absence of some years, made his début, 
like most famous players, as an infant 
prodigy. Then he studied for a while under 





Joachim, who foretold a great future for him, 
and by the age of fifteen or sixteen had 
played in most European countries, though 
at first without any extraordinary success. 
Then he went into retirement in Finland, 
and for four years worked indefatigably, 
with the result that on his reappearance his 
claims were universally recognised. 

On the occasion of his last visit to London 
Mr. Burmester caused some little stir by 
reason of his statement (to a Westminster in- 
terviewer) that his studies under Joachim 
had done him more harm than good. The 
great violinist, he declared, suppressed his 
pupils’ individualities, and cramped their 
styles by requiring them all to play like him- 
self. The allegation was, of course, hotly 
contested by many well-known players who 
had studied under Joachim, but there was 
possibly a grain of truth in it. 

* *” *” 

It appears to us, that “ Festivals,” taken 
from a financial point of view, “ do not pay,” 
as the commercial term may be. The Beet- 
hoven Festival must have resulted in a great 
financial loss, notwithstanding the endless 
trouble that must have been taken by its 
promoters, for with the exception of the last 
concert, at which the Ninth Symphony was 
the decided ‘‘draw,’’ the other concerts 
attracted but moderate, not to say poor 
audiences. Now we have before us another 
Festival, in the shape of the Richard Strauss 
Festival, at which, according to our contem- 
poraries, the audiences may also be described 
as ‘‘ but moderate,” if not ‘‘small.” All the 
more, on the face of these deplorable facts, 
Professor Johann Kruse's courage is subject 
to admiration, for he pluckily announces 
another Musical Festival which is to take 
place next year. The scheme will include 
six subscription concerts on the following 
dates: Saturday afternoon, April 30, Mon- 
day evening, May 2, Wednesday afternoon, 
May 4, Friday afternoon, May 6, Monday 
evening, May 9, and an extra grand concert 
on Monday evening, May 16. Further par- 
ticulars will be announced shortly. The 
management of the concerts will again be 
entrusted to the able hands of Miss E. L. 
Robinson ; there will be a selected orchestra 
and chorus under the ddton ot Mr, Felix 
Weingartner and the solo violinist on all 
occasions will of course be Professor Johann 
Kruse, to whose enterprise we heartily wish 
all possible success. 

* * * 

This season is as regards numerical 
strength, a record season. Forty or fifty 
concerts, that may have a fair claim on the 
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London musical public, take place every 
week at present, not to speak of the operatic 
performances at Covent Garden, and the 
many other musical and dramatical attrac- 
tions offered to the public. No wonder 
then, that most of our concert-rooms find 
but very meagre support and many of the 
artists, even those that may be at the top of 
their art, find it a hard struggle to make 
their concerts pay and, as one of the most 
popular managers told us, in most cases turn 
their backs, homeward bound, with a con- 
siderably lightened purse and heavier heart. 
+ * + 

Speaking of ourselves, we never go to any 
entertainment for which cards of invitation 
have not been sent to our Editor within 
reasonable time from the date of the concert, 
so as to enable him to send a responsible 
representative in the event of his not being 
able to attend himself. In all cases where 
tickets have not been sent we have made it a 
rule, to remain politely silent, for we do not 
care torepeat statements, for the correctness 
of which we cannot vouch. Sut Sou. 





CORRESPONDENCE. 
To THE Epiror or *‘ THE VIOLIN TIMES.” 


Dear Str,—As I learn from the last issue of 
your paper, a case has recently been decided at 
Sheffield County Court which seems to me to 
have such far-reaching effects that I feel com- 
pelled to ask you to take the opinion of your 
readers upon it. I merely propose to briefly 
recall the facts of the case. As I understand it, 
a firm of pawobrokers acquired a violin labelled 
‘* Bergonzi,”’ and, apparently in good faitb, sold 
it, as being in accordance with its label, for 
£8 53. The iostrument turned out to be a 
modern factory-made violin of the “ imitation 
old" type, worth less than £1. On that the 
purchaser sued, and obtained a verdict for tbe 
return of his money, on tbe ground that the 
fiddle was “ warranted as advertised " (Bergonzi), 
and he recovered his cash as damages for breach 
of warranty. This decision will make the selling 
of violins a dangerous occupation, and one not 
lightly to be indulged in. As everybody knows, 
the market is flooded with factory-made instru- 
ments mostly bearing labels of time-worn appear- 
ance, ranging from the immortal Antonio 
Stradivarius, downwards. In addition, experts 
tell us, there are many really fine and valuable 
instruments bearing the labels of persons other 
than their actual makers. This has become so 
much a matter of common knowledge, and the 
prices of the real instruments have risen so high, 
that one is astounded that any person buying an 
instrument labelled ‘*Strad” or ‘*Guarnerius” 
or even ‘* Bergonzi"’ could possibly imagine it to 
be genuine if the price is only a very small one. 
In the Sheffield case this would not be of im- 
portance, the whole decision resting upon the 
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fact that the vendors had warranted the instru- 
ment, thus taking the entire risk. The effect of 
the decision will doubtless be to make fiddle 
sellers more cautious in the language they use on 
a sale; they will cease to ‘* warrant ” or ‘* guar- 
antee’”’ but will only give their “ opinion” for 
whatever it may be worth, and will probably 
impress upon the purchaser that he is buying 
the instrument ‘‘ for what it is,’’ and must take 
all risks himself. The result will apparently be 
to leave the purchaser with no remedy if he finds 
he has paid far too much for the goods. Sucha 
state of things is scandalous and would almost 
seem to call for legislative attention. In all 
ordinary trading, to falsely apply a wrong descrip- 
tion to goods, to state, for instance, that they 
were made in a certain country, e.g., Italy, 
renders the seller liable to conviction under the 
Merchandise Marks Act if such a statement 
proves to be unjustified. In fiddles, apparently, 
the difficulty of proving a case, when anyone 
without either proper experience or training, may 
style himself an expert, and may go iuto the 
witness box and swear that “in his opinion ’’ any 
fiddle is exactly what he likes to call it, has pre- 
veated the vendor of German ‘ Strads” and 
modern “antiques” from being run to earth 
criminally. By strenuously refusing a warranty, 
there will be little likelihood of the vendor 
suffering civilly, and the purchaser is expected 
therefore to maintain the present ridiculously 
high prices, relying entirely on the personal 
honesty and competence of the vendor: Unless 
and until the purchaser can have every assurance 
that he may safely part with his money on the 
established probity, competence and reputation 
of the vendor, he should only pay for tone, wood, 
varnish, workmanship and condition. Then, a 

long good-bye to fancy prices. But remember, 

‘* CavEAT Emptor.” 

Mansfield, June, 1993. 

(We are open to further correspondence on this 
interesting subject, and shall be glad to record the 

opinions and experiences of our readers. ED.) 





To THE EpiTor oF ‘THe VioLin TIMEs.” 

Sir,—If concert-givers and their respective 
managers aire desirous to see rows and rows of 
empty seats before them, then let them only put 
the following notice into their advertisements: 
‘Free List entirely suspended” or something 
to that effect and they will have their ambitions 
crowned with success! At most of the recent 
concerts where such notices had been appended 
without the slightest justification whatever, the 
result has been the same, for not one out of ten 
poor musicians that present themselves at the 
door for a couple of free seats, cares to be 
snubbed and turned away with the remarks: 
‘* Hall sold out, no standing-room!” There are 
a good many professional musicians in London 
that cannot afford to pay for stall tickets, but 
who cannot join the “ gods,” where they may 
meet some of their pupils which may not always 
be pleasant to either of them. If managers find 
towards the commencement of 2 concert, that 
the hall is becoming so alarmingly packed with 
paying public, that they must suspend the free 























list, let them do so by all means, instead of allowing 
them to cry out their good fortune weeks before 
hand in anticipation; in most cases this turns 
out an inflated imagination for they may fre- 
quently find ample room fr the few hungry ones, 
without needing to take unnecessary precautions 
as many of the recent events have proved; for 1s 
it not far more encouraging for an artist to 
appear before intelligent ‘‘ deadheads,” than 
before pecunious ‘ pumpkinheads,” who, as a 
rule foliow the lead of the turmer in the way of 
their expressions of admiration or approval? 

It is a very wealtuy firm of concert-managers, 
who commenced this form of advertising and the 
sooner they drop insulting tne impecunious pro- 
fessicnal musician, the better for them! I 
notice, that when they want to see their concert 
hall well filled, you get inundated with their free 
passes,—in some instances I have received as 
many as fifty tickets for oae concert,—but when 
they in their unfathomed wisdom think that 
they do not require your help, then ‘* Free List 
entirely suspended ” system is put into operation. 

With the exception of perhaps haif-a-dozen 
concerts this season, not one of the others stood 
10 need of the objectionable phrase quoted so 
frequently in our daily papers and would have 
done far better without it. 

I am, Sir, 
Your obedient servant, 
“* ANTI HumBuG.” 


TO ORCHESTRAL SOCIETIES. 
Send for detailed lists of CARL VOLTI’S works; the 


best and most popular series yet issued. Nearly 400 
sets to select from!!! 


“The Amateur Concert.” 

A Collection of Overtures, Operatic Selections, 
Movements from Symphonies, etc., arranged as Solos, 
Duets, Trios, or Quartets for Violin, Piano, 2nd Violin, 
Viola, 'Cello and Bass, Flute and Piccolo, 2 Clarionets, 
2 Cornets, Euphonium, Trombone and Drums. 96 
Nos. Band, 2s. 6d. each; Separate Parts, Piano, ts.; 
other Parts, 6d. each. 


“The Highland Wreath.” 
A Selection of the most admired Scotch Airs for the 
Violin, with Accompaniments (ad lib.) for Piano, 2nd 
Violin, Viola, 'Cello, Flute, Clarionet and Cornet. 48 
Nos. 1s. 6d.each; Separate Parts, rst Violin, 6d. ; 
Piano, 6d. ; Other Parts, 3d each. 


SPECIAL FOR SUNDAYS, “P.S.A.”, etc. 


“Gems from the Great Masters.” 24 Nos.” 
Selections from Oratorios, Masses, etc., same arrange- 
ments and prices as ‘*‘ Amateur Concert.” 


“The Sacred Wreath.” 25 Nos.” 
A Selection of the most admired Sacred Airs, 24 Num- 
bers for same Instruments and prices as ‘‘ Highland.’’ 


POPULAR MARCHES. 36 Nos. 
Also Series of Duets, Trios & Quartets by Cart VoLtTI, 
To Soloists—send for lists of Cart VoLt1 & ANDRE 

La TarcHE's works. 


To Professors—send for lists of Cart Voit: & 
ANDRE La TarcHeE's theoretical works. 


JOHN BLOCELEY. 
8, ARGYLL 8T., REGENT S8T., LONDON, W.C, 





London, roth June, 1903. 
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The only remedy for Whistling Strings 


INFALLIBLE 


auD or 
Trapp aS Marx. 


TESTIMONIALS 


—- “ 


RESIN L. 


9, Northwick Terrace, Maida Vaie, London, W. 
December 13th, 1880. 
Dear Sir,—I have much pleasure in testifying to the good 
qualities of your Oil for strings. It makes the strings more 
durable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard, and eminently 
fitted for orchestral playing. ; 
Believe me, dear Sir, yours very truly, 


R. R. SHIELps. LUDWIG SPRAUS. 


9, Northwick Terrace, Maida Vale, London, W. 
December 13th, 1880. 
Dear Sir,—The qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching. 
Believe me, dear Sir, yours very truly 
L 


R. R. SHIELDs. UDWIG STRAUS. 


December 16th, 1880. 
Dear Sir,—I have tried the resin and find it exceedingly good. 
Yours truly, 
J. T. CARRODUS, 


4, Disraeli Road, Pu tney, 8.W. 

January Ist, 1889. 
Dear Sir,—Through pressure of business, I have not had an 
opportunity of thanking you for the Resin and Oil you sent me 
The Resin is certainly by far the best levertried. The first time 
I tried the Oil it did not answer, as I think,I overdried the strings. 
However, the second time it was a complete success. I shall be 
glad to know how, and what price both articles can be obtained , 
and if my testimonial is of any use to you I give it most willingly. 

Yours very truly, 
CARL 8 HNEIDER, 


R. R. SHiELDs. 


R. R. SHIELDs. 


Widmore House, Bartholomew Road, London, N.W. 
March 26th, 1893. 
Dear Sir, —It is with great pleasure that I write these few lines 
to you to say, after having severely tried your Oil and Resin for 
some years for Solo Playing, I can safely state that there is none 
in the world to equal them. I am also pleased to say my pupils 
use both, and find them a great advantage. 
Faithfully, yours 
F. A. EARNSHAW. 
Professor at—Portman Academy, Baker Street; Metropolitan 
College; Philharmonic Society; Richter, Hen- 
schel, Barnby, and all Festival oncerts. 


31, St. Michael's Place, Brighton. 
May 5th, 1898. 
Sir, For about nine months, I have constantly used your ‘ In- 
FALLIBLE "’ On for my Violoncello Strings. I cannot speak too 
highly of it; it is far superior to any other Oilthat I have tried, 
including that obtained from Italy. I find the one of the strings 
improved by using it, and is produced more easily after it is ap- 
plied. I have recommended it to many friends, both professional 
and amateur, and they quite agree with me as to its efficacy. 
Iam, yours faithfully and obliged, 
FRANK D'ALQUEN, 


31, St. Michael’s Plave, Brighton. 
May 8th, 1893. 
Dear Sir,—I beg to thank you for the Oil just received, and I 
once more assure you that I consider it excellent. I find that 
Strings that would be useless without it are made playable, and 
the best are improved. I should be doing an injustice if I did not 
recommend it to my friends, as I have found it so useful myself, 
I am, yours faithfully, 
Mr. SHIELDS. FRANK D'ALQUEN. 
I have found no other Oil answer the same purpose, and I 
had tried many kinds before, including R »Petroleum, 


&e. I chanced to see my friend Straus’s Testimonial. 


Mr. SHIELDS 








Sold by all respectable dealers in the United Kingdom, rrice 6d, 
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Sold by all respectable dealers in the United Kingdom, Price 6d. 


CLARENCE Hovsk, HARROGATE, 
December 22nd, 1898, 
Dear Str,—I have tested your INFALLIBLE OIL and 
hi COMPOSITION and found both excellent. 
Yours — 
IKINRICH DITTMAR. 


R. R. Suiewnps. 


MR. ARTHUR BROADLEY, 
VIOLONCELLIST. 


Has the honour to announce that he has made arrangements to 
ive lessons daily in LEEDS and BRADFORD. HALIFAX 
visited Tuesdays. KEIGHLEY and district Thursdays. Brad- 
ford rooms at Messrs. Wood & Marshall's, Music Depot, Ivegate. 
NOTICE.—Owing to the numerous enquiries which Mr. 
BroapLey receives for lessons from Students residing ata distance, 
he has, after considerable trouble, prepared a Special Course of 
‘orrespondence Lessons. The Complete Course, which covers 
the whole of the Kummer Violoncello Method, extends over 
“0 months, the Fee for which is £5, payable half in advance, 
the rem 1inde ‘ron receipt of the tenth lesson. The lessons are 
profusely illustrated with diagrams and sketches, and should 
prove invaluable to any who are unable to obtain first-class 
instruction. For Prospectus address: 


33, BURLINGTON TERRACE, BRADFORD. 
SKETCHES OF GREAT VIOLINISTS 
AND GREAT PIANISTS. 
Biographical and Anecdotal, 

With Account of the Violin and Early Violinists 








(Viotti, Spohr, Paganini, De Beriot, Ole Bull, Clementi 
Moscheles, Schumann (Robert and Clara), 
Chopin, Thalberg, Gottschalk, Liszt). 


By G. T. FERRIS. 


Bevelled cloth, gi't edges, 2nd Edition. Price 4s. 6d. 





W. REEVES, 83, CHARING CROSS ROAD, LONDON, W.C. 


BEETHOVEN’S PIANOFORTE SONATAS 
Explained for the Lovers of the Musical Art 


By ERNST VON ELTERLEIN. 





With a Pretace by E. Paver. 
Translated from the German by Emity Hitt. 


New and Revised Edition—(1898). Cloth, 3/6 





W. REEVES, 83, CHARING CROSS ROAD, W.C 








MUSIC AND MUSICIANS. 
Essays and Criticisms, 
By ROBERT SCHUMANN 
Edited by F. R. RITTER, 
First Series, Fourth Edition, 8s. 6d, 
Second Series, 10s. 6d. 





LONDON, W. REEVES, 88, CHARING CROSS ROAD, W.C 














LOVELY NEW MUSIC. 
NOW READY. 





FERDINAND ISRAEL'S “Violin Album,” com- 
posed and compiled by himself. 


Obtainable at 
Str. Cecit1a Music Pus.isHinG Co., Ltp., 
182, WARDOUR STREET, W. 


14 Most Beautiful Violin Solos, 
With Piano Accompaniment. 
A very suitable present, or a charming prize to 
deserving young Violinists. 
Price 8/- net. 





JUST PUBLISHED. 


“Mastersinaers.” 


APPRECIATIONS OF MUSIC AND MUSICIANS 
WITH 


AN ESSAY ON HECTOR BERLIOZ. 


Or. 8vo. cloth, 5s. 





BY 


FILSON YOUNG. 


‘* The longest essay is the concluding one on Berlioz 
in which the author seems to us to have expressed in 
the fewest possible words what it is that renders the 
music of that wayward genius so unsatisfying... . . 
In Mr. Filson Young we have not only a critic of keen 
and sympathetic insight, but a writer of rare distinc- 
tion and ability. One can only admire the 
modesty that persuades Mr. Young that he is not 
prepared to criticise the composers of whom he writes, 
for we think not only is he sufficiently prepared, but 
that he is pre-eminently qualified for such a task.'’"— 
Daily Caronicle. 

‘* The chapter on Charles Hallé is written with 
sympathy and knowledge.''"—Echo, Feb. 14th, 1902. 





W. REEVES, 83, CHARING CROSS ROAD, W.C. 
‘HOW TO PLAY FROM SCORE. 
Treatise on Accompaniment from Score 
on the Organ or Pianoforte. 

By F. J. FETIS, 

Translated by A, WHITTINGHAM. 


With 40 pages of Musical Examples. 
Cloth, 3s. 6d. 


W. REEVES, >. CHARING CROSS ROAD, W.C. 


“ HELPFUL HINTS T0 VIOLINISTS. j 


A useful little work, highly spoken of, 


SENT FREE TO VIOLINISTS; &c. 
Stamp for postage. 


OLES, Violin Repairer 
Church Street, Rushden. 
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~ MUSICAL WORKS 


SUITABLE. FOR PRIZES OR FOR PRESENTATION. 
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ON SALE BY j ih 

it 

WILLIAM REEVES, 83, CHARING CROSS ROAD, LONDON, W.C. Hh 
Half a Century of Music in England, by Dr. F. Huxrrer, 8yo, cioth, 3s. 6d. % |! ' 
(pab. 8s. 6d) . g d, y ’ 3 ih 


Twelve Lessons on Breathing and Breath Control, for Singers, Speakers, and 
_ Teachers, by Gzorce E. Tuorp, cr. 8vo, limp cloth, is. 
These Lessons are so written that you can, by s\udying them, master the fundamental principles employed in 
the use of the Voice Without a Master. , 
Twenty Lessons on the Development of the Voice, for. Singers, Speakers, and 
Teachers, by Gsorce E. Tuorp, cr. 8vo, limp cloth, 1s 
This Series of Lessons is intended to give Singers, Teachers, Orators, Elocutionists and Clergymen a Practica 
Knowledge of How to Strengthen and Develop the Voice’ 
Dictionary of Musicians, from the Earliest Period to the Present, cr. 8vo, sewed, 1s. 
A Treatise on the Structure and Preservation of the Violin and all other 
Bow-Instruiments, together with an account of the mos: Celebrated Makers and of 
the genuine characteristics of their Instruments, by J. A. Orro, translated with Addi- a 
tions and Illustrations, by Joun Bignop, 4th Edition, post Svo, cloth, 3s. >| 
Mozart’s Don Giovanni, 2 Commentary, by Crartes Gounop, translated by WinpEvER | 
| 
j 
| 
1 
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CiarK and J. T. Hutcuinson, cr. 8vo, c)o.h, 38. 6d. 
The Art of Modulating, Being a Series of Papers on Modulating at the Pianolorte, with 
Sixty-two* Musical Examples, by Henry C. Banister, cr. 8vo, cloth, 2s. 
Sketches of Great Violinists and Great Pianists, Biographical and Anecdotal, with 
Account of the Violin and Early. Violinists (Viotti, Spohr, Paganini, De Beriot, Ole 
Bull, Clementi, Moscheles, Schumann (Robert and Clara), Chopin, Thalberg, Gott- 


—= 
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' 
schalk, Liszt), by G. T, Ferris, bevelled cloth, gilt edges, 2nd edition, 4s. 6d. Th 
Greater Works of Chopin (Polonaises, Mazurkas, Nocturnes, etc.) and how they should —- 4| 
be played, by j. Kxeczynskxi, translated by Miss N. Janorua, and edited by SuTHER- o4] 
LAND Epwarops, with Portrait, Facsimile, etc., cr. 8vo, cloth, 5s. 1 
Music and Musicians, Essays and Criticisms, by Rosert Schumann, translated, edited, a 
and annotated by F. R. Rirrer, Portrait of Robert Schumann, photog:aphed from a: 4. 
Crayon by Bendemanh, First Sefies, thick cr. 8vo, cloth, 8s. 6d. Fourth Edition, % 


Ditto, Second Series, thick cr. 8vo, cloth, 10s. 6d.. Second Edition, 
Wagner—Beethoven, by Rictarp Wacner, with a Supplement from the Philosophical! 
Works of Arthur Schopenhauer, translated by E. DANNREUTHER, second edition, cr a 


&vo, cloth, 6s. . ; 
Wagner as I Knew Him, by Ferpinand Prazcer, 38. 6d. (pub. 7s. 6d.) 


LANGFORO'S ENTERTAINMENT AGENCY. : 
Grosvenor Chambers, Broad Street Corner, Birmingham, "4 
GONGERTS AND. ENTERTAINMENTS OF EVERY DESCRIPTION PROVIDED. 


SEND Post Carp FOR SPECIMEN COPY OF THE 











Telegrams : ‘‘ ENTERTAIN, BIRMINGHAM.” 


Published “ ENTERTAINER” Monthly. ‘ : 
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Foe che further Development and Encouragement 
of Vocalists, Viol inists, and Pianists, 
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throughout the year. 
didates present themselves, ey amina- 


ient number of cané6 
ut the foliowing centres :— 


mf, . 
mbridge, Bury, 


Pr: vided G @& sUmic 
tions will take place in June and Ju! 
on. Manor rk, Streatham, bedford, Herdon, Caml 
Boston, Gt. Grin Lfoli, York, Leeds. ’radford, Manchester, Warrington, 
Liverpo j id, Dublin, Belfest, Blackburn, Barrow, Keswick, Car- 
Its! South Shi 5, Walsali, Newcastle, Consett, Edinbureh, Glasgow, 
Arbre Ah n. Middlesborou: nh, Shefield. Preston, Chesterfield, Stoke- 
rent, Leicester, Derby, Birmi ngham, Gt. Malvern, Gloucester, Oxford, 
} ding, Bath, Bris tol Cardiff, Swa 1, Portlanu, Newport, Minehead, 
isrichton, Hastings, stbourne, S eu Folkestone, Sevenoaks. 
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ror dates and other particulars please apply 
Hon. Secretar 

Kepresentatives wanted ail over “he provinces. 
rmation can be had by-acdressing : 
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The Hon. Secretary, 
Londgou Institute of Music, 


6, Sussex Place, 
South Kensington Station, London. 5.W. 


CYTE AI NOW REAL. 
9 ‘nw “‘Tewrt. z Press, 17, Grant ad, Addiscom’:, Croycco 
ves, 83, Charing Cross Road, London, W 
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